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 Work in focus  

 
Adam Chodzko  
Plan for a Spell  2001 
DVD  
© The artist 
 
 

For Discussion  
 

·  Discuss the range of events / spaces included in Plan for a Spell.  To get a real sense of 
the work ideally watch the film for at least five minutes.  

·  Do these events / spaces have anything in common?  
·  Describe the range of camera shots. Is there a pattern or sense of order to the film?  
·  Do the sounds and text connect with the images all the time? 
·  Does this film tell a story?  
·  What is the ‘plan’ and what is the ‘spell’?  
·  Plan for a Spell is considered the key work within the whole exhibition. Can you see why 

this might be? How does it connect to other works by Chodzko? 
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Things to think about  
 
Making and unmaking. The DVD is encoded to randomly assemble the sound, images and text so 
that every time it is played it will play differently, incessantly evolving the narrative. The film is both 
random and infinite; there is no beginning or end. The subtitles seem to witness the configuration 
unfolding and there is a sense of the work making itself in front of you.  
 
Order and chaos. The spaces and activities depicted oscillate between order and chaos; 
between close-ups and distant horizons; between night and day; between movement and 
stillness. The collision of cars, scrumming bodies, disorientating spaces, the computer games 
and the objects conflagrating in the heat of the fire, draw our attention to anarchic and ritualised 
situations.  
 
Documentary film or art? Chodzko combines images of places and events with more 
abstracted shots and sounds. It is difficult to tell what is real and what is constructed. As an 
artist Chodzko draws on the techniques of the documentary filmmaker but to achieve totally 
different results. His films defy categorisation and they serve to highlight the fine line between 
social document and fiction.  
 
Community, myth and tradition. The film includes a range of British local community events 
such as the Workington Uppies and Downies festival and the Ottery St Mary Tar Barrelling 
Festival. Why do you think Chodzko is interested in these types of event? Why do local myths 
and traditions persist? The artist states ‘the power of the contemporary British landscape and 
the play of its communities is up for question here’. What do you think he means by this?  
 
Personal and community identity. What types of community events exist today? How we 
negotiate our identity within communities today and what forms do they take? Consider our 
different behaviours and responsibilities depending on context such as family, religion, 
educational establishment, village, city or internet. Could this film be hinting at ways to re-work 
the spaces between personal and community identity?  
 
Digital technology.  Plan for a Spell is dependent on digital coding to combine the image, 
sound and text randomly. Chodzko likes to select and edit film material to create his work. 
Consider how artists take advantage of developing technology.  
 
Plan for a Spell. At some point the possible configurations of this DVD may trigger ‘the spell’ or 
this may never happen. Is it suggesting the possibility of a pattern or formula that might be 
discernable behind the apparent chaos of the visible world? Is it possible that a clarity or 
moment or revelation may be reached? Could Plan for a Spell be a lament for the loss of myth 
and ritual in contemporary society?  
 
Proxigean tide. This film embraces Chodzko’s key areas of interest in place, community, myth 
and tradition. The subtitles tell us the film may reach the ‘right combination for the spell to work’. 
In a similar way, it is possible (though extremely unlikely!) for an extreme proxigean tide to 
engulf Tate St Ives. Thus the whole exhibition, as Chodzko has conceived it, becomes a ‘plan 
for a spell’ that has the potential to transform our sense of place and time.    
 
The Proxigean Tide occurs when the Moon is at its closest point in its orbit to the Earth and in 
its New or Full Moon phase. At this time, its tidal effect on the Earth is maximum. Tidal 
gravitational forces vary as the third power of the distance between Earth and Moon, so even a 
small difference in distance can translate into a big effect. The orbit of the moon varies from a 
distance of 356,500 to 406,700 kilometers with an average distance near 380,000 kilometers. 
The variation between the maximum and minimum distances results in tidal force changes of a 
factor of 1.2 times the average tidal forces. 
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Work in focus  

 
 
Adam Chodzko 
Borrowed Cold Lodge  2008 
Poster 
 

For discussion  
·  Describe your first impressions of this space 
·  Do you think this gallery space could be mistaken for a cloakroom? 
·  Where do you think these garments have come from and who do you think used them? 
·  These garments have been described as ‘temporary gifts’. How would you describe 

them?  
·  What have the lenders received for loaning a garment? How is their role acknowledged? 
·  Can you see any connections between the display and the Patrick Heron window?  
·  Do you think a ‘used’ object such as a horse blanket or child’s coat can be art? 
·  Why do you think the artist, Adam Chodzko, requested these specific categories of cold-

weather clothing? 
·  Why do you think Chodzko has called this installation Borrowed Cold Lodge?   
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Things to think about  
 
Site specific. Borrowed Cold Lodge is a new work by Chodzko created especially for this site. 
Consider how this installation transforms the gallery space into a more transitional or backstage 
space. Consider also how Patrick Heron’s window relates to the work. Chodzko said he requested 
eight different categories of clothing in order to mirror the eight main colours of the window.  
 
Unpredictable art. Borrowed Cold Lodge is a good example of how Chodzko likes to create art 
works that have an uncertain form and outcome. He seems more interested in setting something in 
motion and revels in the unforeseen provoked by an absurd situation. Although he requested 
certain categories of clothing and specific numbers he could not determine what was actually sent 
in. This work has involved a number of different stages from initially advertising the request for 
clothing to the eventual return of items to their owners.  
 
Community engagement. Chodzko likes to work with people and places and these various 
communities and locations inform and shape his work. Consider how Borrowed Cold Lodge has 
been shaped by the local community in West Penwith. How would you describe their involvement in 
the work? How would you describe Chodzko’s role as artist? 
 
Cold lodge. This work interacts with the specific location and context of Tate St Ives. As the first 
work within the building, summer visitors are greeted with an installation of clothes associated with 
cold weather. Chodzko has deliberately chosen the ‘wrong’ season and the ‘wrong’ place for the 
display to challenge our understanding of gallery spaces and curatorial processes.   
 
Borrowed garments. This installation is based around a simple negotiation of borrowing an item of 
clothing. Once loaned to the gallery they are transformed into art objects that can no longer be 
worn or touched. However, this is only a temporary state, as eventually they will be returned to their 
original owners. Do you think these borrowed garments will return to their original status?  
 
Second-hand art.  All these garments have a history. What were they used for? Who wore them, 
when and where? Chodzko appears to have transformed a gallery space into a second-hand shop. 
But these objects are not for sale. Each item has been numbered, labelled and insured by the 
gallery for the duration of the show.  
 
 

Practical ideas 
 
Quick/ simple activities 
 
Consequences. Look at the way Chodzko juxtaposes objects and places that are not normally 
connected. For example, pin - bridge, ants - sequins, art gallery - horse blanket, computer game 
- basket weaving.  Students could think of their own strange juxtapositions and either collect or 
draw them. They could also develop stories about them.  
 
Mask Filters. Make simple mask filters using a range of scrap materials. These masks could be 
used to filter cameras, but students might prefer to disguise other objects.  
 
Collecting, sorting & matching objects.  Create your own collection or make your own 
archive. What will you select? What will you leave out? Where will it be displayed or stored? 
This activity could be as simple as collecting buttons, badges, clothes or toys.  
 
Unpredictable art.  Create artwork such as paintings, simple constructions or photograms that 
are then exposed to chance effects such as rain, sunlight, heat etc.  
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Extended projects 
 
Maps for the Nightshift.  Students to design their own ‘alternative maps’ for Tate St Ives (use the 
gallery plan as the base) or another site such as their home, school or local town/village. 
 
Designs for a carnival.  Students to create their own designs, in a range of media, for their own 
carnival. This project could lead to a performance when students wear / present their designs.  
 
Mysterious posters.  Students to design posters for particular locations around the school by 
combining unrelated images, text and language.  
  
Curating and archiving.  As an extension of the idea of sorting and collecting objects, students 
could be invited to curate or archive their own collections giving careful attention as to how they 
gather, select, display and explain their displays. Perhaps they will need to borrow items? Perhaps 
they will need to include explanations and translations for different audiences?  
 
Recording a local myth or tradition.  Students to explore myths and stories local to their area or 
attend a local festival. Consider, for example, using film and audio equipment to interview different 
people’s versions and responses to events and stories.   
 
The wrong clothes.  Students to develop bizarre or contradictory designs for clothing such as 
snowflakes for a summer shirt or roses for a miner’s helmet.  
 
‘Documentary’ to ‘art’.  Students to select and edit documentary film material. Invite them to 
transform it into ‘art’. Encourage them to experiment and consider just how much editing and 
altering they need to do.  
 
Plan for a spell.  Students to make their own plan for a spell. What will be their plan? What will 
be their spell? What will happen when and if their spell works? How long can they leave us in 
suspense?  
 
Test-Tone for Landscape.  Don’t miss the audio work in the Loggia, which consists of five 
tones made up of domestic sounds recorded around Chodzko’s house. How could these sounds 
be used to ‘harmonise’ a different space? Students could devise a dance or performance for 
these sounds or create their own ‘test-tone’. Explore also the relationships between colour, 
sound and vision. What shape or colour does each sound have? Students could develop 
musical compositions that include their own found or collected sounds.  
 

Note: visit your local Scrap Store to collect mater ials for these projects. Cornwall 
ScrapStore is a fantastic resource, stocking an amazing range of interesting, unusual and 
unique materials and products, which can be used in art, craft and play activities for all ages. 
They collect this valuable 'scrap' from businesses around the County and rescue it from being 
dumped in local landfill sites, making it available to their members - absolutely free! 
www.cornwallscrapstore.co.uk  
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Further research  
 
Adam Chodzko was born in 1965 and lives and works in Whitstable, Kent, UK. Since 1991 
Chodzko has exhibited extensively in international solo and group exhibitions. He has work in a 
number of public collections including the Arts Council, the British Council and the Tate. Recent 
projects include commissions by the Contemporary Art Society, Frieze Art Fair and the Hayward 
Gallery. In 2002 he received awards from the Hamlyn Foundation and the Foundation for 
Contemporary Art, New York and in 2007 he was awarded a Research Fellowship in the Film 
Department at the University of Kent, Canterbury.  
 
Adam Chodzko, Romanov, Bookworks, 2002 
Adam Chodzko: Proxigean Tide, exhibition catalogue, Tate St Ives, 2008. Design by Claudia 
Schenck and texts by Martin Herbert, Andrew Wilson, Lisa Le Feuvre and Martin Clark 
Adam Chodzko Then, 2008. Breaking Ground, Ireland. Edited by Rosa Ainley 
Adam Chodzko, Plans and Spells, 2002, Film and Video Umbrella. Edited by Steven Bode. 
Limited edition 
Adam Chodzko. Essays by Michael Bracewell and Jennifer Higgie. 1999. August Media 
Adam Chodzko. 2007. Skira 
  
www.adamchodzko.com  
www.tate.org.uk  
 
 
 


