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Museums hold the ultimate manifestation 
and evidence of human imagination and 
aspiration. Without doubt, lockdown and 
the pandemic made museums like Tate 
more important than ever. 

PHYLLIDA BARLOW 
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ROLAND RUDD, CHAIR OF THE BOARD OF TRUSTEES,  TATE 

I would like to thank Tate Director, Maria Balshaw, along with Alex Farquharson, 
Director of Tate Britain, Frances Morris, Director of Tate Modern, Helen Legg, 
Director of Tate Liverpool, and Anne Barlow, Director of Tate St Ives, for their 
leadership throughout what has been an undoubtedly challenging period. Tate’s 
recovery, which has been more robust than predicted, can be largely put down to the 
vision and dedication of these leaders and their teams. 

We are grateful for the ongoing support of DCMS, our government sponsor, who I 
would like to thank along with every one of our partners, patrons and donors. The 
stalwart support Tate has seen through this difficult two years has been one of the 
most heartening aspects of the pandemic period. The ongoing care and boldness of 
vision it takes to make Tate the globally renowned arts institution it is today is a truly 
collective effort. I would also like to thank everyone who has offered Tate valuable 
guidance, particularly the various advisory groups who share their time and wisdom 
so generously. 

After thirty-five years of dedicated service to Tate, we will be saying goodbye to 
Frances Morris, who recently announced that she will leave her role as Director of 
Tate Modern in spring 2023. She has played a tremendous role in the organisation’s  
history, developing the collection in ways that have enabled us to reflect a far greater 
breadth of stories and histories. We look forward to marking her achievements  
when the time comes. 

Finally, we were truly honoured to show King Charles III around Tate Britain’s  
Life Between Islands exhibition along with some of the permanent collection, back in 
March 2022, when he was still HRH the Prince of Wales. It was clear from the time 
we spent with him that he is a great admirer and champion of the rich diversity of 
British art. 



INTRODUCTION

TATE |  ANNUAL REVIEW |  INTRODUCTION�   5

MARIA BALSHAW, DIRECTOR,  TATE 

This report covers a period of unprecedented challenges for Tate. As with museums 
the world over, we weathered the COVID-19 pandemic and emerged into an altered 
landscape. On publishing this report, in February 2023, Tate is welcoming back more 
than 75% of the number of visitors we received prior to COVID-19. These figures, 
which grow weekly, and the extraordinary traffic to our digital channels throughout 
lockdown, demonstrate what we have long known; people have a deep need for art in 
their lives. 

Tate’s work, throughout this period, met this need in many wonderful ways, even 
when we were unable to open our doors. We brought fresh perspectives to art, 
and new ways to engage with artists. We saw a powerful public appetite for Yayoi 
Kusama: Infinity Mirror Rooms at Tate Modern, an experience that people found 
mind-expanding after the social confinement of the pandemic. Likewise, exhibitions 
such as Tate Britain’s Life Between Islands, which shared the thrilling breadth of 
Caribbean-British art since the 1950s, reshaped our collective understanding of 
the cultural life of London and the UK. Speaking of issues close to the hearts of 
communities across the capital, it held real resonance for inter-generational London 
audiences. We were also immensely privileged to show Paula Rego – a magnificent 
retrospective of the artist’s work. Fearless, generous, uncompromising; we feel her 
loss greatly, but her legacy, of course endures. 

From historic exhibitions such as Turner’s Modern World to contemporary shows 
like Cornelia Parker’s unforgettable career-spanning survey, to shows like Lucian 
Freud in Liverpool that draw on our collection or Ad Minoliti in St Ives that offer the 
chance for visitors to create art themselves, our exhibitions are conceived with the 
public’s enjoyment in mind, but also to expand their knowledge and curiosity about 
art. Lockdown meant we learnt at speed how to offer our public virtual exhibitions, 
and to engage them digitally, which has been hugely valuable in expanding our 
reach. Our visitor’s relief on returning to the galleries was palpable; art is a collective 
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social experience and nothing is as special as a person connecting with a work of art 
in a gallery space. 

This programme is complemented by the new works we have acquired for the 
collection, often thanks to the generosity of donors and supporters. Our collecting 
strategy reflects the ongoing evolution of art and cultural history, guided by the 
scholarship we hold and nurture within Tate. Tate’s collection, as well as its 
exhibition programme, becomes more global, as we embrace the diverse centres  
of art that emerged through the twentieth and twenty-first century, complementing 
and enriching our long-established focus on European and North American work, 
and sometimes challenging all of us to rethink. Tate plays a powerful role in  
shaping global thinking about artistic practice. The influence of its research is  
felt far and wide. 

This concerted drive to bring more art, to more people is the work of all of our Tate 
colleagues, who I would like to thank above all else for their passion, commitment, 
and ingenuity throughout these past two years. We also have incredible partners 
and friends who have helped us navigate through tough times. Art Collector Dimitris 
Daskalopoulos, for instance, donated more than 100 works by leading international 
contemporary artists to Tate, from Louise Bourgeois to David Hammons, and Marina 
Abramović to Martin Kippenberger. The presence of these works in the collection is 
for the long-term benefit of the UK and global public, and we look forward to showing 
them in our four Tate galleries, as well as sharing them with museums across the UK 
and around the world. 

As noted, the past two years have been transformational for our digital channels. 
They provided an art lifeline to those who were unable to visit our galleries in person, 
with eighteen million people visiting the Tate website in 2020 alone, and Tate Kids 
becoming invaluable for art-hungry families across the globe. This appetite for digital 
learning shows no sign of diminishing. Learning about art, through art, underpins 
Tate’s mission, and some of our most joyous moments in the past eighteen months 

have been projects such as Uniqlo Tate Play which saw the Turbine Hall become a 
playful art making laboratory for children and parents. As schools have returned to 
visiting all four Tate sites, our creative learning purpose has only been underlined,  
as teachers and children speak of the powerful difference a collective visit to the 
gallery makes. 

I would like to say a final thank you to all the artists who worked with us throughout 
this strange time, helping to ensure we had a programme of hugely interesting and 
inspiring shows ready for reopening, and beyond. Lubaina Himid collaborated with 
us to open her largest ever solo exhibition in Autumn 2021, along with a beautiful 
range of objects for our shops to allow the public to take something of her work home 
with them. Hew Locke spent lockdown creating his powerful The Procession, for the 
Tate Britain commission, asking us to join with him to reflect on the UK’s history in 
all its complexity. Chila Burman held Londoners’ joyous attention with the Winter 
Commission on the façade of Tate Britain, even with the museum, and indeed the 
city, closed. Aliza Nisenbaum collaborated remotely with staff of Alder Hey Children’s 
Hospital as they dealt with COVID-19 in Liverpool, giving us a life-affirming portrait 
of their hope and resilience. Haegue Yang directed her installation virtually and 
even though she could not travel to her own opening in St Ives, the local community, 
as well as the many thousands who holidayed in Cornwall, greatly appreciated her 
determination. The commitment of all the artists we work with continues to be an 
inspiration to us all.
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A LOOK BACK
In the early spring of 2020, Tate began the task of changing 
much of its programme, responding to a series of gallery 
closures that ran until May 2021, as part of precautions to curb 
the spread of COVID-19. New activity sprung up throughout 
this period, meeting the needs of the moment, and those of our 
local and international communities. 

Despite being a complex institution, Tate proved it was able 
to be agile. Concerned by levels of digital poverty during the 
first lockdown, the Learning teams at Tate St Ives packed and 
distributed 140 ‘art bags’ containing sketchbooks and other 
art materials to vulnerable families, via local foodbanks. In 
summer 2021, Tate Modern’s Turbine Hall was transformed 
into a giant vaccination hub, a free ticket to a show offered 
alongside a jab. 

Plus Tate, the expertise sharing network, provided much 
needed help and support amongst UK arts organisations. 
By November 2020, member organisations in Plus Tate had 
grown to forty-eight, and its leadership had moved to come 
under Tate Liverpool Director Helen Legg, embedding national 
leadership at our Tate in the north. 

Aliza Nisenbaum, Team Time Storytelling,  
Alder Hey Children’s Hospital Emergency Department, 
Covid Pandemic 2020

PLUS TATE – OUR 
EXPERTISE-SHARING 

NETWORK LAUNCHED 
IN 2010 – INCREASED 

TO 48 MEMBERS 
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Programming reflected the economic landscape and chimed 
with existing plans to reduce our environmental impact. The 
pause enabled an examination of Tate’s quality of engagement, 
focusing on what our contribution might be in responding 
to global challenges. Overall, the pandemic required a 
recalibration and a focus on meaningful, qualitative growth, 
which Tate has since embedded into strategy. 

In the winter months of 2020 and early 2021, Chila Kumari 
Burman’s Winter Commission, Remembering a 
Brave New World – a technicolour installation for Tate 
Britain’s iconic façade, celebrating mythologies, Bollywood 
and feminism – became a pilgrimage and gathering spot, 
despite the gallery being closed. Sadiq Khan, Mayor of London, 
commented that ‘even with its doors closed, Tate is able to 
make a powerful cultural impact on our capital.’

Winter Commission 2020  
Chila Kumari Singh Burman:  
Remembering a Brave New World
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PROGRAMME HIGHLIGHTS 

Spring/Summer 

In May 2021, the Tate Britain Commission: Heather 
Phillipson: Rupture No. 1: blowtorching the bitten 
peach opened as visitors were welcomed back to the gallery. 
Reimagining the space, the show proposed that that the 
galleries existed in a parallel time zone. Mutant life forms, 
built from technological remains, formed a sequence of, 
as the artist described, ‘charged ecosystems, maladaptive 
seasons and unearthed lifeforms’. Alex Farquharson, 
Director of Tate Britain, commented, ‘Through her unique 
layering of images, textures and sounds, she offered visitors 
an unforgettable experience; the parallel planet encouraging 
us to consider our own.’ 

Yayoi Kusama: Infinity Mirror Rooms opened to 
members on May 2021, the day that UK galleries reopened to 
visitors – a significant moment marked by the attendance of 
the then Secretary of State, Oliver Dowden. The exhibition, 
which has been extended and still continues due to its 
immense popularity, was a rare chance to experience two 
major installations by one of the most celebrated artists 
working today, alongside early documentation of Kusama’s 
experimental performances and events. 

That same month, The EY Exhibition: The Making 
of Rodin opened, giving visitors opportunity to discover 
over sixty unseen plaster works by the artist. It was the 

Left: Yayoi Kusama: Infinity Mirror Rooms – Filled with the Brilliance of Life 2011/2017
 
Right: Auguste Rodin, The Thinker, monumental 1903

BETWEEN 2021–22, 
25% OF ALL VISITS  
TO TATE MODERN 

WERE FAMILIES
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first exhibition to focus on the importance of plaster in his 
sculpture, and thanks to a collaboration with the Musée 
Rodin in Paris, almost a third of the exhibition was on 
public display for the very first time. ‘It had the most 
profound effect on me,’ said a visitor, ‘it was so present and 
communicative and embodied. Full of every emotion. I didn’t 
know sculpture could change my world view.’ 

The much-celebrated show by Paula Rego opened two 
months later, in July 2021. The UK’s largest and most 
comprehensive retrospective of her work explored the artist’s 
extraordinary life. ‘She gives a voice to women in so many 
complex relationships and situations,’ a visitor said, with 
another remarking, ‘We found it astonishing and powerful. 
When we came home, we went straight upstairs and created 
some portraits in pastels.’ It meant an enormous amount to 
Tate, in the wake of Rego’s death, to be able to present such a 
significant retrospective towards the end of her life. 

July 2021 also saw the opening of a retrospective of avant-
garde artist and designer Sophie Taeuber-Arp. Tate 
Modern’s major exhibition was the first in the UK to trace 
Taeuber-Arp’s career as a painter, architect, teacher, writer 
and designer of textiles, marionettes and interiors. Bringing 
together over 200 objects from collections across Europe and 
America, the exhibition showed how she blazed a new path for 
the development of abstraction. 

Paula Rego, 2021 Tate Britain

Sophie Taeuber-Arp, 2021 Tate Modern
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In the same month, Tate Liverpool staged a presentation of 
works by Lucian Freud, featuring some of the artist’s most 
important paintings and etchings as well as photographs that 
provided an intimate glimpse into his life. Lucian Freud: 
Real Lives concentrated on the artist’s sitters who were 
often friends and family, creating clusters of portraits of those 
he captured over time, illuminating his technical virtuosity 
and stylistic development. A visitor described it as, ‘intimate, 
extraordinary and brilliant.’ 

Autumn/Winter 

In September 2021, Tate Liverpool opened Emily Speed: 
Flatland. It was the inaugural Art North-West commission, 
which started with an open call in 2019. Flatland centred 
around a new film installation, which used set design 
and choreography to depict flattened hierarchies within a 
community of women. It catered for different perspectives 
and could be understood via a mixture of audio and visual 
components, including text and on-screen visuals alongside 
closed captions. 

Petrit Halilaj: Very volcanic over this green feather 
opened in October 2021 at Tate St Ives; an exploration of 
a young boy’s experience in the midst of the Kosovo War. 
Feedback showed, as the notion of war in Ukraine became very 
real, that the exhibition had a profound impact on visitors, 
particularly parents and families. 

The first UK retrospective of Lucy McKenzie also opened 
in October 2021 at Tate Liverpool, bringing together eighty 
works including large scale architectural paintings, illusionistic 
trompe-l’oeil works, as well as fashion and design. 

Lucy McKenzie 2021, Tate Liverpool
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Art helps us reconnect with the collective 
unconscious and one of the great losses over 
the course of the global shutdown was the 
capacity for us to gather, in all our ragged 
humanity, in museums and galleries. 
 
KARA WALKER



Hyundai Commission: Anicka Yi: In Love with the 
World, opened in the Turbine Hall in October 2021. Yi’s most 
ambitious project transformed the space into a new ecosystem. 
Referencing the history of the hall as part of Bankside Power 
Station, the installation filled the space with machines once 
again, offering a vision of what it would look, feel and smell like 
if machines were living creatures. 

In November 2021, Tate Modern opened Lubaina Himid’s 
largest solo exhibition to date, incorporating new paintings and 
significant highlights from across the Turner Prize winner’s 
remarkable career. Installations included the well-known A 
Fashionable Marriage alongside the newer series of large 
format paintings Le Rodeur, while paintings created during 
lockdown went on public display for the first time. 

Tate Britain was able to open exhibitions of two major figures 
in the history of British art – Turner’s Modern World 
(October 2020) and later Hogarth and Europe (November 
2021). Despite the logistical challenges presented by the 
pandemic, Tate continued to work closely with its partner MFA 
Boston to bring Turner’s Modern World to life. The Hogarth 
show, which examined his relationship with Europe and the 
emergence of a socially engaged art practice, showcased a new 
approach to interpretation, with a plethora of external voices 
framing the exhibition and speaking to the wider Tate remit of 
increasing inclusive narratives. 

Hyundai Commission: Anicka Yi: In Love with the World, 
2021 Tate Modern 

Lubaina Himid, 2021 Tate Modern 
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In December 2021, Life Between Islands opened, a 
landmark exhibition exploring the extraordinary breadth 
of Caribbean-British art over four generations. It was the 
first time a major museum had told this story in such depth, 
showcasing seventy years of culture and ideas expressed 
through art. Emphasising the richness of this history, it  
also served as a compelling window into a multi-generational 
lived experience. ‘Best gallery experience I’ve ever had,’ a 
visitor commented, ‘when you represent Black people, they  
will come. I had lots of conversations with people there – such 
a great vibe.’ 

In March 2022, Tate Britain unveiled The Procession, 
a major installation by Hew Locke, for the latest in an 
ongoing series of annual commissions. Locke took over Tate 
Britain’s monumental Duveen Galleries with almost 150 life-
sized figures – staging a powerful, unsettling and fantastical 
procession, travelling from one end of the gallery to the 
other, through geography, time and culture. The Procession 
sparks ideas of pilgrimage, migration, trade, carnival, protest, 
celebrations and our own individual journeys through life. 

Life Between Islands, 2022 Tate Britain
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There is a need to reform the collective 
memory about what art is. It should mean 
more, to more people, and be able to 
speak many languages. 

GREGOR MUIR,  DIRECTOR OF COLLECTION, INTERNATIONAL ART 
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COLLECTIONS AND ACQUISITIONS 
Tate has a world-leading collection made up of around 80,000 
works, which is loaned out nationally and internationally. Our 
overall mission remains to collect works of the highest quality 
that substantially enhance the collection. 

In 2021, Trustees supported a new five year Collection 
Strategy that sets out our ambition to collect strategically, 
diversify the collection across multiple fields, and to do this in 
a way that reduces the environmental impact of our collection 
and its care, and through artists’ works amplifies concerns 
about the climate emergency. 

Addressing diversity and inclusion remains a central  
priority across both British and international collecting.  
Tate is committed to increasing the representation of women 
artists; LGBTQIA+ artists; Black artists and people of 
colour, and artists who identify as disabled or neurodiverse. 
Furthermore, Tate seeks to represent the work of artists 
committed to exploring urgent themes of social justice, 
migration and the environment. 

Tate’s transnational vision focuses on artists previously 
overlooked by a Euro-American canon. Greater diversity 
comes from acquiring work from around the world, enabling 
us to tell new stories around the history of art, extending our 
reach, and increasing its impact. 

As an example, a recent acquisition by Edgar Calel, a Maya-
Katchekel artist from Guatemala, is a work made up of 
rocks, representing a ‘sacred site for rituals’, with fruit and 
vegetables placed upon them. The work evokes a connection 
to Calel’s ancestors and local indigenous communities within 
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Guatemala. As part of the acquisition agreement, Tate cannot 
own the work, but will be its custodian for thirteen years 
(a significant number in the Mayan calendar). After that 
time, a new agreement will be made with the artist and his 
community, either to renew Tate’s custodianship, pass it to 
another institution, or return the work to the earth. Tate has 
entered – in a momentous shift from traditional ‘ownership’ 
– into a knowledge sharing arrangement with the Maya-
Katchekel people. 

Imagining a global art history has been Tate’s vision 
for many decades: collection-building that truly 
reflects de-centralised, non-hierarchical artistic 
narratives across the globe. 
Sook-Kyung Lee, Senior Curator, International Art,  
Tate Modern 

As the national collection of art spanning 500 years from 
1500 to the present day, the British acquisitions strategy is 
committed to resituating and expanding British art history 
to fully represent and reflect British identity, culture, and 
the public. Strengthening existing holdings of key artists 
continues and we also aim to support new discoveries across 
all periods, including a new generation of living British artists, 
many entering the collection for the first time. ‘There is scope, 
says Polly Staple, Director of Collecting, British Art, ‘through 
our acquisitions policy at Tate, to support artistic risk-taking 
and innovation and make a real difference to the work that is 
celebrated and conserved for future generations’. 

For our acquisition highlights and full list of acquisitons please 
see the separate document on our web page.

Previous page: visitor at Tate Britain with Henry Moore’s Working Model for Three Piece No.3: Vertebrae 1968

Right: visitors at Tate Modern with Haegue Yang’s Sol LeWitt Upside Down - Structure with Three Towers,  
Expanded 23 Times, Split in Three 2015
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COLLECTION CARE 

In 2021, Tate Trustees agreed a new acquisitions policy 
setting out how care of the collection and its sharing and use, 
supports the strategic direction of our five-year collecting 
strategy and introduces changes to help us meet net zero 
targets for Tate. Considerations included the necessary 
resources required to install or store artworks, and the ease of 
transportation – a challenge, as moving work around, along 
with its couriers, is by its nature, carbon intensive. Faced 
with international travel restrictions, Tate trialled a virtual 
courier approach, allowing us to gain significant experience 
in lending and borrowing securely. Tate Modern’s Andy 
Warhol exhibition – which included high value loans – 
was successfully deinstalled and transported to Museum 
Ludwig, Cologne, predominantly using enhanced digital 
communication facilitated through the expertise of our 
registrars and fine art transport agents.

The pandemic presented an opportunity to consider new 
ways of providing access to the stored collection, with the 
team rising to the challenge of offering a service to Tate staff 
and the public, reimagining enhanced remote and electronic 
access. It was one of the first national art library and archive 
services to reopen doors, in August 2020. It has continued 
to remain open for business, alongside Tate’s Prints and 
Drawings Rooms. The efforts of the team were recognised 
in a comprehensive review by The National Archives, with 
Tate Library and Archive successfully retaining its Accredited 
Archive Service, a national award that is reviewed every  

Cleaning Cildo Meireles’ Babel 2001
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Acquisition highlights n Full list of Acquisitions

MEMBERSHIP 
In the past two years, Tate’s membership base has expanded, 
as the Membership Team built new forms of digital 
engagement and visitor care. The reward has been a stunning 
142,000 members, renewed membership enthusiasm and net 
record profits. 

Tate Collective, Tate’s free membership scheme for sixteen 
to twenty-five-year-olds, underwent a major shift in 
going online, thanks to the team’s imaginative thinking. 
Examples of the team’s approach included an open call to 
showcase the work of young creatives, and Tate Producers 
were tasked with commissioning emerging artists to create 
public displays along Bankside. Use of the online platforms 
soared, with demand rising by over 200%. The number of 
Tate Collective members was retained, with new members 
tripling in 2021. The team developed an offer that transcends 
digital and geographical boundaries, creating opportunities 
for international audiences, based on universal topics 
and themes. Membership of Tate Collective is becoming 
increasingly diverse, with 34% of members joining over a six-
month period in 2021 identifying as from a Black, Asian or 
Minority Ethnic heritages. 

Beyond Boundaries and Tate Collective collaboration at Bankside

Next Page: young visitor using Tate Draw at Tate Modern

TATE MEMBERSHIP 
GREW FROM 132,000 
IN 2020 TO 142,000 

BY THE END OF 
MARCH 2022 
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DIGITAL 
In 2020, Tate’s website was visited by over 18 million people. 
Tate Kids (the dedicated website for five to thirteen-year-
olds) saw incredible growth as the world embraced remote 
learning – over 3.5 million users visited it, a 250% increase 
from 2019. The interactive game ‘Tate Paint’ received more 
than 3.3 million views – up a staggering 1400% over 2019–20 
– with children’s artworks being represented on Tate’s social 
media channels with messages of joy and hope. In 2020, 
more than 250,000 people subscribed to Tate’s YouTube 
channel and the videos were viewed more than 7.3 million 
times, a 54% increase over 2019–20. 

Visits to the Tate website grew further in 2021, with a record 
20 million hits. Tate Kids once again saw robust growth, 
making up 19% of all website visits. More than 300,000 
people subscribed to Tate’s YouTube channel, where 
audiences watched 222,000 hours of video content during 
2021–22. Tate’s social media has an audience of more than 
11 million across Instagram, Facebook, Pinterest, Twitter and 
TikTok. Tate remains the most-followed cultural account in 
the UK and the second-most followed cultural organisation 
in the world, after MOMA. We had 16 million engagements – 
comments, shares, saves, retweets, likes – and were seen on 
feeds over 400 million times across the year. 

Lindsay O’Leary, Head of Digital Content, says ‘During a time 
when our physical doors were shut, we were still as open as 
ever online, where people from across the world could access 
our 150,000 artworks and archive items, or play art games 
with their children. Digitally, we had never been busier, and 
the appetite for digital learning remains incredibly high.’ 

TATE’S WEBSITE WAS 
VISITED BY OVER  

18 MILLION PEOPLE  
IN 2020 

‘TATE PAINT’  ONLINE 
RECEIVED MORE THAN 

3.3 MILLION VIEWS 
– UP A STAGGERING 

1400% 
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AUDIENCES:  HOME AND AWAY 
The ARTIST ROOMS programme, which is owned and 
managed by Tate in partnership with the National Galleries 
of Scotland, enables audiences across the UK to experience 
work by leading international artists in their local community. 
From single-venue exhibitions to multi-site touring packages, 
programmes are curated in recognition of the individual 
organisations. Once COVID-19 restrictions started to ease, 
postponed ARTIST ROOMS exhibitions opened: Summer 
2021 saw Louise Bourgeois at Tate Liverpool and Phyllida 
Barlow at Tate Modern, while a site-specific installation 
of Sol LeWitt’s vibrant Wall Drawing #1136, wrapping 
around the circular entrance walls of Tate St Ives, was a joyful 
welcome to visitors returning to the galleries in November. 

The International Programmes team managed to develop 
and present major international exhibitions of Hockney, 
Constable, JMW Turner and Pre-Raphaelites, whilst 
implementing consultancy projects and curating a new 
exhibition for our partners in Asia. Between 2020–22, 
Tate opened over twenty exhibitions in Australia, China, 
Japan, South Korea, and across Europe in countries such as 
Luxembourg, Austria, Germany, Italy, Switzerland, Hungary, 
Spain and Denmark. Most notably perhaps, two major 
new exhibitions were realised and continue to tour; Light: 
Works from Tate’s Collection and The Dynamic Eye: 
Op and Kinetic Art from Tate’s Collection. These 
projects, which are developed in close partnership with the 
Collection Care team, were all installed virtually, opening to 
considerable media acclaim and often securing record visitor 
attendance at partner venues. 

Sol LeWitt, Wall Drawing #1136
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LOOKING AHEAD 
Tate ended 21/22 at 38% of pre-Covid visitor numbers, 
reflecting the long closures and Covid restrictions. Happily, 
by mid 2022, this was rapidly soaring to 60% and upwards. 
Whilst audiences are regaining the confidence and drive to 
visit our galleries, we are moving into unchartered waters, 
with factors such as cost of living, war in Ukraine, climate 
breakdown and virus variants potentially shaping our  
onward journey. 

We are focusing on who exactly is visiting Tate, and working 
to build new and different audiences for our work. We are 
working to diversify Tate’s audience base to promote interest 
across a wider demographic of people, more reflective of the 
cities and towns our galleries are in. We want to ensure that 
the idea of ‘Tate’ suggests acceptance, and represents spaces 
in which multiple views can be held and expressed. We want 
each person who engages with Tate to feel that it belongs to 
them – that it is an open gateway to experience, and love, art. 

‘It’s all about the story of the experience, from start to 
finish. It cannot be perceived as an austere, unfriendly 
space. We need to invite people to come in and dream.’ 
Anna Abbott, Director of Audiences. 

Despite a drop in overall visitor numbers throughout the 
pandemic, the diversity of our audiences has remained steady. 
We are examining what aspects of our programme have really 
bucked the trend in who visits, implementing a strategy  
that responds to, and replicates activity that has driven 
meaningful change.
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A strong example of programming that disrupted established 
visitor demographics was the launch of the first UNIQLO 
Tate Play at Tate Modern in summer 2021. It contributed 
to the fact that over the course of 2021–22, 25% of all visits to 
Tate Modern were families. The new project launched with an 
interactive programme designed for all age groups, including 
a large-scale activation: Ei Arakawa’s Mega Please 
Draw Freely. In an unprecedented move, the Turbine Hall 
transformed into a giant interactive installation, as visitors 
were invited to sketch, doodle and draw on the floor. This fun, 
family-focused offer meant that an incredible 39% of visitors 
were under sixteen years old. 

Younger visitors also came to see Zanele Muholi, a show 
documenting and celebrating South Africa’s LGBTQIA+ 
communities. 28% of visitors to the show, and 74% to the 
associated Tate Lates, were between sixteen and thirty-four 
years old. Diversity of age groups also drives diversity of 
ethnicity – 33% of visitors to the first UNIQLO Tate Play 
identified as Black, Asian or Minority Ethnic, and 21% to 
Zanele Muholi. 

‘Zeitgeist’ or thematic shows, such as Life Between Islands, 
also saw a broadening of ethnicity amongst visitors. 39% of 
non-member audiences to the show identified as Black, Asian 
or Minority Ethnic. For non-members from the London area,  
it was 54% – an unprecedented number, reflecting those  
in the most recent census for London. IN 2020,  MORE THAN 

250,000 PEOPLE 
SUBSCRIBED TO TATE’S 

YOUTUBE CHANNEL 
AND THE VIDEOS WERE 

VIEWED MORE THAN 
7.3 MILLION TIMES,  A 
54% INCREASE OVER 

2019–20UNIQLO Tate Play: Ei Arakawa, Mega Please Draw Freely 2021 Tate Modern
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OUR PEOPLE 

AND PLANET 



Just as institutions are taking responsibility for 
unlocking histories of empire and colonialism 
embedded in their works, so too should we 
encourage climate and ecological awareness 
through the art we hold in trust. 

FRANCES MORRIS,  DIRECTOR,  TATE MODERN 
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At the very forefront of all that Tate is working to achieve, 
along with a business model that supports our vision and 
mission, is the need to address the climate emergency and 
social equity, in our programmes and in our behaviours. We 
have reached a defining moment in the history of our planet, 
and in recognition of the unique role museums play in creating 
societal change, we have committed to reducing our carbon 
emissions by 50% by 2023 and to achieving net zero by 2030, 
from the baseline year of 2007/8. Alongside this, we will work 
hard to galvanise debate and action within and beyond the 
sector, building carbon literacy among our teams and with  
our audiences.

Progress during this period should be seen in the context of 
the exceptional circumstances of COVID-19. As our visitor 
numbers steadily increase, we are reviewing how we can 
keep emissions down. This recalibration is seeing our Estates 
and Curatorial teams carry out substantial work to prevent a 
growth in emissions. This is constantly evolving, from sourcing 
new suppliers to installing more efficient equipment, to achieve 
carbon neutrality by 2030. 

In recognition of these ongoing efforts, Tate was awarded the 
Julie’s Bicycle Pioneer Award in 2020. As well as constantly 
evaluating our systems and processes, we are working 
to inspire environmental change via our programming, 
amplifying the voices of artists and our audiences. In October 
2021, ahead of COP26, we held our biggest climate event 
yet, Power to Change, a joyous and inspiring programme of 
positive action at Tate Modern. It featured a major outdoor 
commission by US artist Jenny Holzer, a dedicated Tate Late, 
activities for families in October half-term, film screenings, 
talks, workshops and zero food waste cooking demonstrations. 

AT THE CLOSE OF  
THE 21/22 FINANCIAL 
YEAR,  OUR EMISSIONS 

WERE REDUCED BY 
55%, WITH AN 86% 

REDUCTION  
IN EMISSIONS  
FROM TRAVEL On the Shore, Ackroyd & Harvey collaboration with Ben 

Okri in the Turbine Hall, Tate Modern 2021
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We want to ensure that this sort of storytelling and advocacy 
is accompanied by real change in how we do things. So, 
in October 2021, Tate formed its first Climate Emergency 
Working Group, sharing and building on the work in place 
across our Curatorial, Estates, Commerce and Collection 
Care teams, as well as the work initiated by the Tate-wide 
Green Team. 

The group reaches into and impacts across all aspects of Tate’s 
work; we now have a Climate Emergency Action Plan which 
drives change across all teams. Achievements to date include 
the installation of 330 solar panels, and the harvesting of 
226m³ of rainwater per annum.

Jenny Holzer, HURT EARTH, 2021 Light projection Tate Modern, London

Next page: Hew Locke, The Procession 2022

Page 30: John Akomfrah, The Unfinished Conversation 2012

ALL OF OUR  
GALLERIES,  SHOPS AND 

OUR DISTRIBUTION 
CENTRE ARE POWERED 

USING RENEWABLE 
ENERGY 

TATE |  ANNUAL REVIEW |  OUR PEOPLE AND PLANET �   28



Tate must belong to everyone. The days of seeing the 
grand, porticoed Tate Britain facade and feeling ‘it’s 
not for me’ must be consigned to history. 
Maria Balshaw, Director, Tate 

In the summer of 2020, a series of global events instigated a 
sea-change in Tate’s work around, and approach towards,  
race equality. This saw the creation of a Race Equality 
Taskforce, set up to generate recommendations from a 
selection of representatives across the four sites to address race 
equality at Tate. 

The initial Taskforce created a roadmap for their work in the 
form of an Action Plan. It set out their findings on how Tate 
can develop practices that are proactively anti-racist across 
the three interrelated areas of our work: our people (those we 
employ and those we work with); our public (in our galleries 
and online); and our programme (exhibitions, programme, 
learning and public engagement). It presents actions 
committed to by Directors, with clear lines of accountability, 
that will expediate the identified goals.

An example of an identified goal was to create Tate spaces 
and programmes that are more relevant to BAME audiences - 
Tate’s Autumn 2021 programme was one of the most  
diverse in the institution’s history, featuring major exhibitions 
and collection displays that dealt directly with race and  
cultural heritage. 

“This work needs to happen on a very human level. It 
is about deep empathy, care, connection and learning, 
both as individuals and as a collective” 
Rachel Noel, Taskforce member 
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Prior to this, an ongoing challenge had been how to address a 
mural painted by artist Rex Whistler in 1927, which ran around 
the walls of what was previously Tate Britain’s restaurant and 
contains racist imagery.

In consultation with the Taskforce, we sought voices from 
outside the institution, including artists, art historians, cultural 
advisors, civic representatives and young creative practitioners. 
The discussions also incorporated feedback received directly 
from visitors and colleagues. Plans were announced to 
close the restaurant for a contemporary artist to create an 
installation for the room, to be exhibited alongside and in 
dialogue with Whistler’s mural, reframing the way the space is 
experienced and to open up a space for examination. 

The past two years have highlighted to us that equity 
challenges are intersectional and multiple, and requires 
a whole organizational approach. Our People & Culture 
strategy, agreed by Trustees in 2021, sets this out in bold and 
aspirational terms. Key initiatives in this period included a 
new Apprenticeship Programme, aimed at making careers in 
the arts more inclusive and accessible for all, creating much-
needed routes into careers in the arts. 

Initially recruiting twelve apprentices within the first six to 
nine months, the goal is to recruit fifty paid apprentices by 
the end of 2024. The programme offers roles within specialist 
museum positions such as curatorial, conservation and archive 
management. These are often the most difficult roles for 
young people to break into, particularly those from diverse 
backgrounds, and entry level opportunities in these areas have 
rarely existed until now. Offering these new apprenticeships 
marks a step change towards achieving a sector-wide aim of 
making the arts more diverse and accessible to all. 
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commission by US artist Jenny Holzer, a dedicated Tate Late, 
activities for families in October half-term, film screenings, 
talks, workshops and zero food waste cooking demonstrations. 

We want to ensure that this sort of storytelling and advocacy 
is accompanied by real change in how we do things. So, 
in October 2021, Tate formed its first Climate Emergency 
Working Group, sharing, cascading, and building on the 
work in place across our Curatorial, Estates, Commerce and 
Collection Care teams, as well as the work initiated by the 
Tate-wide Green Team. Frances Morris, the Executive Sponsor 
of the working group, says, ‘It was a coming together of both 
power and passion, with representatives from Assistant 
Curators to Directors. It quickly became clear that working 
collaboratively in this way provided focus and joined up 
thinking resulting in greater advocacy both in, and outside the 
institution.’ 

The group reaches into and impacts across all aspects of Tate’s 
work; we now have a Climate Emergency Action Plan which 
drives changes across all teams. Achievements to date include 
LED lighting and 100% renewable energy in the galleries, as 
well as the installation of 330 solar panels, and the harvesting 
of 226m³ of rainwater per annum. The group 

The responsibility sits with us as institutions to 
change. One way of achieving this is the creation 
of different entry routes into our profession, 
such as apprenticeships, supporting career 
development and drawing on partnerships to 
advocate for this across our sector. 

 
MARIA BALSHAW, DIRECTOR,  TATE
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The apprenticeship programme is being made possible with 
support from donors including several Tate Foundation 
Trustees alongside Tate Patrons, with the aim to embed this 
as a permanent offer at Tate. Further Kickstart internships 
are also currently in place at Tate Liverpool, as part of a 
Government-funded scheme offering six-month trainee 
placements for sixteen to twenty-four-year-olds on Universal 
Credit, who are at risk of long-term unemployment.

Without any relevant qualifications, I am part of 
a team of professional marketeers who develop 
campaigns for one of the coolest museums in London. 
Whilst I may view my contribution as peripheral, as 
a first-generation immigrant who had to dust herself 
off from the setbacks of racism, it is just electric. 
Angie De La Puente Cuya, Marketing Assistant 
Apprentice, Tate 
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OUR

SUPPORTERS
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We are grateful for the generosity and 
continued commitment of the individuals 
and organisations, both within the UK and 
internationally, who have provided funding and 
advocacy in what has been an unprecedented 
and significantly challenging period. We 
also extend our thanks to the Tate Americas 
Foundation and Tate Canada Foundation for 
their support of Tate.

ROLAND RUDD, CHAIR OF THE BOARD OF TRUSTEES,  TATE 
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CORPORATE SUPPORT 

We remain grateful for the generosity of our Corporate Partners 
and specifically those who have made significant long-term 
commitments to support Tate. This support enables Tate to 
achieve our creative vision and confidently plan for the future.

Hyundai Motor continued their long-term partnership with 
Tate, supporting the Hyundai Commission: Anicka Yi 
and the Hyundai Tate Research Centre: Transnational which 
aims to redefine Tate’s existing collection of art and offer new 
perspectives on global art histories. Alongside this, UNIQLO 
Tate Play, a new free programme of art, activities and play 
for families and young audiences, was launched and supported 
by UNIQLO at Tate Modern. The EY Tate Arts Partnership 
continued with support of The EY Exhibition: The 
Making of Rodin, and Bloomberg Philanthropies renewed 
their support of Tate’s digital interpretation initiatives in the 
galleries and online.

AGC Equity Partners supported the Tate Britain 
Commission: Heather Phillipson and the Tate 
Britain Commission: Hew Locke at Tate Britain. Live 
performance returned to Tate Modern with Set and Reset 
by Trisha Brown funded by Van Cleef & Arpels, and 
Bank of America and UNIQLO supported Yayoi Kusama: 
Infinity Mirror Rooms. 

Chanel, IHS Markit Charitable Foundation, Oaknorth, 
PJT Partners, Rolex Mentor and Protégé Arts Initiative, 
Unusual Rigging, and Veuve Clicquot generously stepped in 
as new supporters of Tate. We also remain very grateful for 
the continued support from BNP Paribas, Bloomberg L.P., 
Christie’s, Deutsche Bank, Kvadrat and Sotheby’s. 
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INDIVIDUAL,  TRUST,  FOUNDATION  
AND PUBLIC SECTOR SUPPORT

We acknowledge the generosity of the wide range of 
individuals and organisations who support our exhibition 
programme, including the following lead supporters: The 
Terra Foundation for American Art for Bruce Nauman, 
John J. Studzinski CBE for his support of both Sophie 
Taeuber-Arp and Lubaina Himid, Denise Coates 
Foundation for Lynette Yiadom-Boakye, The Manton 
Foundation for Turner’s Modern World, Mala Gaonkar 
for Hogarth and Europe, The Deborah Loeb Brice 
Foundation for Life Between Islands: Caribbean 
British Art 1950s to Now, the Brian Mercer Charitable 
Trust for Art North West at Tate Liverpool, and the Huo 
Family Foundation who supported exhibitions across all four 
Tate sites. 

We also acknowledge those who joined Exhibition 
Supporters Circles, providing additional funding for a 
range of programmes including the Tate Britain Winter 
Commission, Don McCullin and Aliza Nisenbaum at 
Tate Liverpool, Ad Minoliti and Thao Nguyen Phan at 
Tate St Ives and Tate Modern’s Zanele Muholi exhibition, 
including the collaboration between Tate Exchange and 
UK Black Pride on a series of events around the artist’s 
work. Additionally, continued support from the Art Now 
Supporters Circle has enabled the delivery of an engaging 
programme of exhibitions at the forefront of contemporary 
art in Britain including SERAFINE1369: from darkness 
into darkness and Cooking Sections: Salmon: A  
Red Herring. 

Previous Page: Yayoi Kusama: Infinity Mirrored Room - Filled with the Brilliance of 
Life 2011/2017, Tate Modern

Stillness Rehearsal, Young People’s Programmes & Public Programmes in 
Lynette Yiadom-Boakey, Fly in League with the Night, Tate Britain 2020
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Tate’s Learning programme, which provides engaging 
experiences for visitors of all ages, was generously supported 
by Gilberto Pozzi and The Lord Leonard and Lady Estelle 
Wolfson Foundation supported the SEND Learning 
Programme. At Tate Liverpool, funding was received for the 
Tackling the Blues programme in partnership with Everton 
Football Club and Edge Hill University which works with 
primary school children across the region using art to manage 
mental health. Arts Council England provided a generous grant 
toward the British Art Network, which promotes curatorial 
research, practice and theory in the field of British art, 
alongside extended generous support of the network from Paul 
Mellon Centre. Tate Collective was supported by the Garfield 
Weston Foundation and the Rothschild Foundation alongside 
Fidelity Foundation UK’s support of a three-year intensive 
audience insights research project focussed on young people. 
The Marie Louise von Motesiczky Charitable Trust supported 
the Émigré Art Archives Project and further supported 
the Sketches and Sketchbooks project. The John Ellerman 
Foundation pledged a grant to fund a curator position and a 
two-year project to test a new model of curation with closer 
ties to the community at Tate Liverpool. Ongoing support was 
received from The Rory and Elizabeth Brooks Foundation for 
the Brooks Fellowship and a landmark gift was received from 
Art Fund towards the ARTIST ROOMS Fund. 

Generous support was received to enable the acquisition 
of key works for the national collection, including works 
by Njideka Akunyili Crosby, Donald Locke, Yuri Pattison, 
Ima-Abasi Okon, Portia Zvavahera, Mohammed Sami and 
Catherine Wagner. Art Fund pledged two significant grants 
toward the acquisition of major works by Nalini Malani and 
Hew Locke, and National Heritage Memorial Fund and Art 
Fund provided critical support for Tate and Kettle’s Yard to 
jointly acquire a group of three rare sketchbooks by Alfred 
Wallis. New Carlsberg Foundation made an exceptional grant 

to enable the acquisition of two works by Olafur Eliasson and 
the first work to enter the collection by SUPERFLEX as well 
as a grant towards the acquisition of a major work by Larissa 
Sansour. Endeavor continued to support the Frieze Tate Fund 
which focussed on the acquisition of works by living artists 
including Guatemalan Edgar Calel custodianship, Rene Matić, 
Mike Silva, Sung Tieu and Obiora Udechukwu. The support of 
the European Collection Circle allowed for the acquisition of 
seminal works by Hervé Télémaque, Kim Lim, Oscar Murillo 
and Maria Hassabi. 

Tate’s International Council and Patrons continued 
contributions provided funding for a wide range of Tate 
programmes, including exhibitions, Tate Collective and Tate 
Intensive, and the acquisition of important works of art, 
including works by Derek Jarman and Anna Boghiguian. This 
is echoed by Tate’s six Acquisitions Committees that continue 
to provide invaluable support for major acquisitions of works 
of art for the national collection from around the world. 

In response to the challenges of the pandemic, we were grateful 
to receive emergency response grants from The Clore Duffield 
Foundation, The Huo Family Foundation, The Rothschild 
Foundation and Liverpool City Council. We also thank several 
Tate Foundation Trustees who have pledged funding for Tate’s 
apprenticeship programme alongside Tate Patrons. 

As we look to the future, we were thankful to have received a 
significant grant of £10.1 million from government levelling-
up funds that will sit alongside DCMS Maintenance Funds to 
support the redevelopment of Tate Liverpool. 

Details from Alfred Wallis Sketchbooks
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AUDIT COMMITTEE

David Crichton-Miller 
Laurie Fitch 
Dame Jayne-Anne Gadhia (Chair) 
Stephen Jolly 
Danny Rimer 
Charles Roxburgh 
The Rt Hon. the Lord Vaizey of Didcot

COLLECTION COMMITTEE 

Katrin Henkel (Chair) 
Mark Sealy 
David Taylor 
Stephen Witherford 

ETHICS COMMITTEE 

Tim Davie, CBE 
Kwame Kwei-Armah, OBE 
The Rt Hon. Lord Neuberger of Abbotsbury  
Jules Sher, QC  
Prof Amia Srinivasan 

FINANCE AND OPERATIONS  
COMMITTEE 

David Crichton-Miller 
Laurie Fitch 
Dame Jayne-Anne Gadhia (Chair) 
Stephen Jolly 
Danny Rimer  
Charles Roxburgh 
Roland Rudd 
The Rt Hon. the Lord Vaizey of Didcot 

FREEDOM OF INFORMATION APPEALS  
COMMITTEE 

Dame Jayne-Anne Gadhia (Chair) 

REMUNERATION COMMITTEE 

Tim Davie, CBE 
Dame Jayne-Anne Gadhia 
Roland Rudd (Chair) 
James Timpson, OBE, DL 

TATE BRITAIN ADVISORY GROUP 

Jane Buttigieg 
Dr David Dibosa 
Gabrielle Hase 
Lubaina Himid, CBE 
Kwame Kwei-Armah, OBE (Chair) 
Anna Lowe 
Justin O’Shaughessy 
Midge Palley 
Andrew Stephenson 

TATE L IVERPOOL ADVISORY GROUP 

Dr Richard Benjamin 
Tris Brown 
Cathy Elliott 
Paul Grover 
Jenni Lomax, OBE 
Lisa Ollerhead 
Raj Ruia 
Emma Thompson 
James Timpson, OBE, DL (Chair) 
The Rt Hon. the Lord Vaizey of Didcot 
 

TATE MODERN ADVISORY GROUP 

HRH Alia Al-Senussi 
Sarah Austin 
Jonathan Badyal 
Natalie Bell 
Lorraine Candy 
Farooq Chaudhry, OBE (Chair) 
Nicole Gordon  
Marysia Lewandowska 
Hew Locke 
Farhana Yamin 

 
TATE ST IVES ADVISORY GROUP 

Myfanwy Barrett  
Malcolm Bell 
Sophie Chadwick 
Tanuvi Ethunandan  
Cllr Andrew Mitchell 
Anna Rigby 
Sir Anthony Salz (Chair) 
Tamzyn Smith 
Linder Sterling 
Michael Uva 

TATE MEMBERS COUNCIL 

Myfanwy Barrett  
Jade Bradshaw 
Sean Burns 
Lorraine Candy 
Nicole Crentsil 
Roger Hiorns 
Aynsley Jardin 
Anna Lowe 
Nick Smith 
Emma Thompson 
Matteo Vallone 
Steve Wills 
Stephen Witherford (Chair) 
 

MEMBERS OF COUNCILS AND COMMITTEES OF THE BOARD OF 
TRUSTEES OF THE TATE GALLERY (AS OF 31 MARCH 2022)
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TATE FOUNDATION TRUSTEES AND  
HONARY MEMBERS

Dr Maria Balshaw, CBE* 
Abigail Baratta 
Joseph P Baratta II* 
Victoria Barnsley, OBE 
John Botts, CBE* 
Mrs James Brice 
The Lord Browne of Madingley, FRS,
    FREng 
Susan Burns 
Christina Chandris 
Melanie Clore 
Sir Howard Davies 
Dame Vivien Duffield, DBE 
George Economou 
Edward Eisler* 
Maryam Eisler 
Mala Gaonkar*                      
Sasan Ghandehari 
Noam Gottesman 
Oliver Haarmann 
Peter Kellner 
Catherine Lagrange 
The Hon Mrs Rita McAulay 
Ronald McAulay 

Scott Mead* 
Mandy Moross 
Elisabeth Murdoch 
Marilyn Ofer 
Simon Palley*  
Franck Petitgas, (President)* 
Sir John Ritblat 
Lady Ritblat 
Emmanuel Roman* 
Roland Rudd (Chair) 
The Rt Hon Sir Timothy Sainsbury 
Sir Anthony Salz* 
Peter Simon 
Jon Snow 
Lord Stevenson of Coddenham, CBE* 
Mercedes Stoutzker 
John Studzinski, CBE 
Lance Uggla* 
Sir David Verey, CBE 
Anita Zabludowicz, OBE 
* Executive Trustee 

TATE PATRONS EXECUTIVE COMMITTEE 

Ryan Allen 
Gulru Arvas 
Francesca Bellini Joseph 
Natalia Bondarenko 
Beth Colocci 
Bianca Chu 
John Gruzelier 
Suling Mead (Chair) 
Reine Okuliar 

TATE AMERICAS FOUNDATION  
TRUSTEES 

Abigail Baratta 
Eugenia Braniff 
Paul Britton (Chair) 
Estrellita Brodsky (Emeritus) 
Tiqui Atencio Demirdjian* 
Wendy Fisher 
Glenn Fuhrman 
Christian K Keesee 
Kevin McNamara 
Gregory Miller* 
Robert Rennie, (President) 
Jay Rivlin 
Erica Roberts* 
Charlotte Santo Domingo 
Kim Shirley 
Jay Smith 
John Studzinski, CBE (Emeritus) 
Christen Wilson* 
*Ex-officio 

TATE CANADA FOUNDATION 

Timothy Fitzsimmons 

TATE ENTERPRISES LTD DIRECTORS 

Carmel Allen 
Hamish Anderson 
Sarah Austin 
Vicky Cheetham 
David Crichton-Miller 
Anya Hindmarch 
Kathryn Martindale 
Anna Rigby 
Raj Ruia 
James Timpson, OBE, DL (Chair) 
David Young 

MEMBERS OF TATE’S CONNECTED CHARITIES,  SUBSIDIARIES  
AND ADVISORY GROUPS 
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CORPORATE PARTNERS

AGC Equity Partners 
Bank of America 
Bloomberg L. P.  
Bloomberg Philanthropies 
BNP Paribas 
C C Land  
Chanel 
Christie’s 
Deutsche Bank 
EY 
Hyundai Motor 
IHS Markit Charitable Foundation 
Kvadrat
OakNorth Bank 
PJT Partners 
Qantas 
Rolex Mentor and Protégé Arts Initiative  
Sotheby’s 
UNIQLO 
Unusual Rigging 
Van Cleef & Arpels 
Veuve Clicquot 
White & Case 
 

CORPORATE MEMBERS

Adobe Systems Europe Limited 
Advertising Producers Association 
Allford Hall Monaghan Morris 
BCS Consulting 
Clifford Chance LLP  
Copper Technologies 
Deutsche Bank AG  
Finsbury 
Gosh PR 
Hakluyt & Company Limited 
Heidrick & Struggles 
HSBC 
Imperial College Healthcare Charity 
Investec Wealth and Investment 
JATO Dynamics 
Linklaters LLP 
Loyens & Loeff 
Macfarlanes LLP 
MatthewsDaniel International London ltd 
McDermott Will & Emery 
Morgan Stanley 
NATIVE LAND (on behalf of Bankside 
    Yards) 
Oliver Wyman  
Reward Gateway 

Rothschild & Co 
Siegel + Gale 
Sky UK 
Slaughter and May 
St George’s Hospital 
Stanhope PLC 
State Street Bank and Trust 
T. Rowe Price 
The Up Group 
Warner Media LLP 
Weil, Gotshal & Manges (London) LLP 
WWF - UK 
Xynteo 
Zurich Insurance UK 
and those who wish to remain anonymous

TATE BRITAIN AND TATE MODERN 
BENEFACTORS 

47 Canal 
ACA Galleries 
Shane Akeroyd 
AKO Foundation 
Lynn Allan  
Ryan Allen and Caleb Kramer 
The Estate of Edward Allington 
Princess Alia Al-Senussi 
Jim Amberson
The Ampersand Foundation 
The Anson Charitable Trust 
The Estate of Denise Antenen 
Art Fund 
Artangel 
Arts and Humanities Research Council 
Arts Council England 
Korakrit Arunanondchai and Carlos
    Ishikawa  
Charles Asprey   
The Estate of Adrian Austin 
Candace Carmel Barasch 
Abigail and Joseph Baratta 
Corrine Bellow Charity 
Stephanie Bergman  

Mr. Timm Bergold 
Dawoud Bey  
Jacques Boissonnas 
The Charlotte Bonham-Carter Charitable
    Trust 
John Booth Charitable Foundation   
Elena Bowes 
The William Brake Foundation 
The Deborah Loeb Brice Foundation
The Britton Family Foundation 
Broccoli Foundation UK  
Estrellita Brodsky 
The John Browne Charitable Trust 
Fundacion Carlos A. Bulgheroni
Andrew Burt 
The Estates of Mrs K.M. Bush and  
    Mr. Tony Bush 
Hera Büyüktasçiyan 
Miriam Cahn  
Roger Cairns 
Bettie Cartwright 
Eleanor Cayre 
Trustees of the Chantrey Bequest  
Michael A Chesser 

DONATIONS,  GIFTS,  LEGACIES AND SUPPORTERS 

Tate would like to thank all the individuals, trusts, foundations and organisations who have so generously supported 
us in this period. We would particularly like to thank the following individuals and organisations who have 
supported our programmes and exhibitions, the collection and capital projects by providing financial support, giving 
their time and expertise or acting as ambassadors and advocates for our work.
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Constance Christensen 
Deborah Clipsham 
Clore Duffield Foundation 
Contemporary Art Society 
Eileen Cooper 
Tommaso Corvi-Mora 
Cristea Roberts Gallery 
Harry and Lana David 
The Estate of Professor Martyn Davis 
De Ying Foundation 
Suzanne Deal Booth 
Tiqui Atencio Demirdjian 
Andrew Dempsey  
Department for Digital, Culture, Media  
    and Sport 
Harry A Dickinson 
Maryam Diener  
Joe and Marie Donnelly 
Leontine Ebers 
Edward Eisler 
Endeavor 
Eykyn Maclean
Zhishuang Fan 
Warren, Amanda and Jeremy Felson,  
    and Lucy Sun 
The Fidelity UK Foundation 
Jeanne Donovan Fisher  
Wendy Fisher 
Evgenij Kozlov and Hannelore Fobo  
For Arts Sake   
Eric and Louise Franck
The Estate of Thomas Frangenberg  
Diane Frankel 
Frith Street Gallery 

Josef W. Froehlich 
Amanda and Glenn Fuhrman 
Mala Gaonkar 
Garcia Family Foundation 
Jamie and Soli Gareh 
Garfield Weston Foundation 
Debbie Garvin 
The Hon HMT Gibson’s Charity Trust 
Gladstone Gallery
The Golden Bottle Trust 
Emma and Fred Goltz 
Gregory and Aline Gooding 
Nicholas and Judith Goodison’s Charitable
    Settlement 
Lydia and Manfred Gorvy 
Matthew Greenburgh, Julia Muggenburg
    and Belmacz 
Dr Philip Greider 
Ishbel Grosvenor  
Professor John Gruzelier  
Hakuta Family 
Alexandra and Guy Halamish 
Jan Hammer 
The Hartfield Foundation 
The Hartland & Mackie Family Foundation 
Sanford Heller in Honor of Sir Nicholas 
    Serota
Esther Heer-Zacek 
The Robert H. N. Ho Family Foundation 
Michael Hoppen 
Huo Family Foundation 
Michael A Hussey 
Hyundai Chemical Co., Ltd. 
Lyndsey Ingram 

Egill and Evelyn Jacobsen Foundation   
Allard Jakobs and Natascha Jakobs-Linssen   
Stanley Thomas Johnson Foundation 
Pamela J. Joyner and Alfred J. Giuffrida   
Elizabeth and William Kahane 
William and Elizabeth Kahane Foundation 
The Kahng Foundation 
Šejla Kameric and Galerie Tanja Wagner  
Mari Katayama  
Ivan Katzen 
The Elie Khouri Art Foundation 
Jack Kirkland 
Peter Kulloi 
Edward Lee in memory of Agnès Lee 
Miyoung Lee and Neil Simpkins 
Douglas Leggat 
Ruben Levi  
Lévy Gorvy Gallery   
The Linbury Trust 
James Lindon 
Lillian and Jon Lovelace 
Kathleen Madden and Paul Frantz, New
    York, London 
The Manet (London) Charitable Trust 
Kim Manocherian 
The Manton Foundation 
David McDermott and Peter McGough  
Kevin McNamara 
Steve McQueen 
The Mead Family Foundation 
David Meitus and Angela Westwater 
Paul Mellon Centre for Studies in British Art
The Estate of Ana Mendieta  
Naomi Milgrom, AC  

Gregory R Miller 
Ministry of Culture, Taiwan 
Victoria Miro 
Ronald Moody Trust 
Robert Moon, Benedick Moon and  
    Georgina Moon 
The Estate of Tish Murtha 
National Heritage Memorial Fund 
The National Lottery Heritage Fund 
National Philanthropic Trust 
New Carlsberg Foundation 
Simon Nixon and Family 
Michael and Sukey Novogratz 
Reine and Boris Okuliar  
Open Hand 
Ordnance Survey 
OUTSET 
Outset Germany_Switzerland 
Katie and Matt Paige
Yukiko Pajot 
Midge and Simon Palley
Irene Panagopoulos 
Véronique Parke  
Estate of Carl-Henning Pedersen  
Catherine Petitgas 
Pi Artworks  
The Stanley Picker Trust 
Mr and Mrs Gilberto Pozzi 
John and Joyce Price  
Cindy and Howard Rachofsky 
Joanna Rajkowska and l’étrangère  
Michael Rakowitz  
Priya Rath & Vishrut Jain 
Alice Rawsthorne 

Bob Rennie 
Kristin Rey and Michael Rubel 
Marsha Ribeiro 
Richard Saltoun Gallery 
Dianne Roberts  
Erica Roberts 
The Donald Rodney Estate 
The Roman Family Collection 
The gift of Peter Rose and Albert Gallichan 
Rothschild Foundation 
Roland Rudd   
Alin Ryan Lobo 
The Michael and Nicola Sacher Charitable
    Trust 
Franca and Cosima Scheggi 
Jake and Hélène Marie Shafran 
Komal Shah 
Jack Shainman Gallery 
Syd Shelton 
The Estate of Sylvia Sleigh 
Matthew Slotover and Emily King 
Byoung Ho Son 
Sang Mo Son and Kyung Soon Lee
Jamie and Robert Soros 
Lord Stevenson of Coddenham, CBE 
Emile Stipp 
Norah and Norman Stone Collection 
John J. Studzinski, CBE 
The Sunpride Foundation 
Tamares Real Estate Holdings, Inc. 
    in collaboration with the Zabludowicz 
    Collection   
Sohni and Dipak Tanna 
Nicolas Tate 
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Tate 1897 Circle 
Tate Africa Acquisitions Committee 
Tate Americas Foundation 
Tate Asia-Pacific Acquisitions Committee 
Tate Central and Eastern Europe Plus 
    Acquisitions Committee  
Tate European Collection Circle 
Tate International Council 
Tate Latin American Acquisitions
    Committee 
Tate Members 
Tate Middle East North Africa Acquisitions 
    Committee 
Tate North American Acquisition
    Committee 
Tate Patrons 
Tate Photography Acquisitions Committee 
Tate South Asia Acquisitions Committee 
Tavolozza Foundation 
Teiger Foundation  
Dr Andreas Teoh 
Terra Foundation for American Art 
The Terziev Family 
Thomas Dane Gallery 
The Alice M. & Thomas J. Tisch Foundation
Francois Trausch, in memory of Caroline
    Trausch 
Robert and Matthew Travers 
The Turner Family 
The Uggla Family Foundation    
Juan Carlos Verme 
The Estate of Miguel Angel Vidal and  
    The Ungallery  
Mercedes Vilardell  

John Virtue and Ali and Michael  
    Hue-Williams, in memory of Karsten
    Schubert 
Estate of Branko Vlahovi and Alison Jacques   
Marie-Louise von Motesiczky Charitable 
    Trust 
Kara Walker 
Dr Anne Walmsley 
Peter Warwick 
The Weinstock Fund 
Hilary Wild 
Christen and Derek Wilson 
Jane and Michael Wilson
The Michael G. and C. Jane Wilson 2007
    Trust
The Lord Leonard and Lady Estelle Wolfson
    Foundation 
Engin Yenidünya 
Fernando Zobel de Ayala 
and those who wish to remain anonymous 

PLATINUM PATRONS 

Eric Abraham 
Mr Shane Akeroyd 
Celia and Edward Atkin, CBE 
The Estate of Francis Bacon 
Lars Bane 
Alex Beard 
Beecroft Charitable Trust 
Francesca Bellini Joseph and Allan
    Hennings 
Jacques Boissonnas 
Natalia Bondarenko 

John Booth 
Rory and Elizabeth Brooks 
The John Browne Charitable Trust 
Mandy Cawthorn Argenio 
XiaoMeng Cheng 
Victoria Chu 
Ms Miel de Botton 
Pascale Decaux 
Ladi Delano 
Sophie Diedrichs 
Valentina Drouin 
Ashiya Dudhia 
Kateryna Filippi 
Mr David Fitzsimons 
Edwin Fox Foundation 
Stephen Friedman 
Alexander Green 
Mr Florian Gutzwiller 
Alexis and Anne-Marie Habib 
David Herro 
Kristin Hjellegjerde  
Mr Yan Huo 
Mr Phillip Hylander and Ms Ellie  
    Harrison-Read 
Natascha Jakobs-Linssen 
Maria and Peter Kellner 
Mr M J Margulies 
Svetlana Marich 
Luigi Mazzoleni and Jose Graci 
Scott and Suling Mead (Chair) 
Mary Moore 
Afsaneh Moshiri 
Alexandre Mouradian
Batia and Idan Ofer 

Hussam Otaibi 
Simon and Midge Palley 
Jan-Christoph Peters 
Alexander and Bella Petrov 
Mr Gilberto and Mrs Daniela Pozzi 
Frances Reynolds 
Mr John Russo and Mr Jay Rutland 
Jake and Hélène Marie Shafran 
Andrée Shore 
Maria and Malek Sukkar 
Ann Tang Chiu 
Pierre Tollis and Alexandra Mollof 
Annie Vartivarian 
Saffron Wace 
Michael and Jane Wilson, CBE 
Lady Wolfson of Marylebone 
Chizuko Yashiro 
Jessica Zirinis 
and those who wish to remain anonymous 

GOLD PATRONS

Karim Abdel-Motaal 
Ryan Allen and Caleb Kramer 
Ms Mila Askarova 
Guya Bertoni 
Louise and Charlie Bracken 
Catherine Carver Dunn and David Dunn 
Liza Cawthorn 
Angela Choon 
Beth and Michele Colocci 
Harry G David 
Dr Genevieve Davies 
Mr Frank Destribats 

Jackie Donnelly Russell 
Maryam Eisler 
Eykyn Maclean 
Carl Faker 
Sarah Fischel 
Hugh Gibson 
Tudor Havriliuc 
Misha and Theresa Horne 
Alison Myners 
Mariela Pissioti 
Mathew Prichard 
Garance Primat 
Valerie Rademacher 
Irith Rappaport 
Sybil Robson Orr 
Almine Ruiz-Picasso 
Carol Sellars 
Raksha Sriram 
Kimberly Stallvik 
Rebecca Taylor 
The late Mr and Mrs Stanley S Tollman 
Manuela and Iwan Wirth 
and those who wish to remain anonymous 

SILVER PATRONS

Geoffrey and Julian Agnew Charitable Trust 
Jose Alcantara 
Sharis Alexandrian 
The Anson Charitable Trust 
Toby and Kate Anstruther 
Hannah Armstrong 
James Arnell 
Mrs Charlotte Artus 
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Aspect Charitable Trust 
Charles Banner, QC 
Peter Barham 
Mrs Jane Barker 
Oliver Barker 
Victoria Barnsley, OBE 
Hazel Barratt 
Jim Bartos 
Ms Anne Berthoud 
Madeleine Bessborough 
Shoshana Bloch 
David Blood and Beth Bisso 
Harry and Fabiana Bond 
Brigid Bose 
Elena Bowes 
Alina Boyko 
Viscountess Bridgeman 
Laura Brimson 
Laura and William Burlington 
Michael Burrell 
Mrs Marlene Burston 
Mrs Aisha Cahn 
Sarah Caplin 
Timothy and Elizabeth Capon 
Lauren Carpenter 
Roger Cazalet 
Lord and Lady Charles Cecil 
Ju-Ying Chang 
Sandrine Chelmy 
David Cheng 
Natasha Cheung 
Dr Peter Chocian 
Miss FangChing Chou 
John F Clappier 

Andres Clase 
Frank Cohen 
Mrs Jane Collins 
Dr Judith Collins 
Terrence Collis 
Mr and Mrs Oliver Colman 
Mayte Comin 
Giles and Sonia Coode-Adams 
Cathy Corbett 
Cynthia Corbett 
Pilar Corrias 
Tommaso Corvi-Mora 
Mr and Mrs Bertrand Coste 
Kathleen Crook and James Penturn 
Richard Cyzer 
Veronika Dapunt 
Fiona Davies 
Sir Howard Davies 
Sir Roger and Lady De Haan 
Elisabeth De Kergorlay 
Giles de la Mare 
Mr Damon and The Hon Mrs de Laszlo 
Jean-Annet de Saint Rapt 
Anne Chantal Defay Sheridan 
Pier-Luigi del Renzio 
Mr Robert Devereux 
Paula Diaz 
Maeve Doyle 
Lord and Lady Egremont 
Jake Elsley 
John Erle-Drax 
Dr Nigel Evans 
Stuart and Margaret Evans 
Mrs Heather Farrar 

Ernest Fasanya 
David Fawkes 
Mrs Margy Fenwick 
Laurie Fitch 
The Sylvie Fleming Collection 
Lt Commander Paul Fletcher 
Mr and Mrs Laurent Ganem 
Mala Gaonkar 
Yasmin Gee 
Ms Emily Goldner and Mr Michael
    Humphries 
Kate Gordon 
Dimitri Goulandris 
Martyn Gregory 
Olga Grishina 
Richard and Odile Grogan 
Carol Grose 
Professor John Gruzelier 
The late Mrs Helene Guerin-Llamas 
Jill Hackel Zarzycki 
Alex Haidas 
Mark Harris 
Michael and Morven Heller 
Cherine Helmy 
Christian Hernandez and Michelle Crowe
    Hernandez 
Paul Higgins 
Muriel Hoffner 
James Holland-Hibbert 
Lady Hollick, OBE 
Holtermann Fine Art 
Jeff Horne 
Tina Hughes 
Josephine Jenno 

Mr Haydn John 
Mr Michael Johnson 
Mike Jones 
Jay Jopling 
Mrs Brenda Josephs 
Tracey Josephs 
Andrew Kalman 
Ghislaine Kane 
Mr David Kaskel 
Dr Martin Kenig 
Mr and Mrs Simon Keswick 
Mrs Mae Khouri 
David Killick 
Mr and Mrs James Kirkman 
Brian and Lesley Knox 
David P Korn 
Kowitz Trust 
Mr and Mrs Herbert Kretzmer 
Linda Lakhdhir 
Simon Lee 
Tiina Lee 
Leonard Lewis 
Sharron Lewis 
Sophia and Mark Lewisohn 
Linwan Li 
Yimeng Lin 
Mr Gilbert Lloyd 
Mrs Elizabeth Louis 
Jeff Lowe 
Alison Loyd 
Evelin Luecker 
Kate MacGarry 
Fiona Mactaggart 
Sir John Mactaggart 

Audrey Mandela 
Lali Marganiya 
Marsh Christian Trust 
Daniele Mattogno 
Professor Rob Melville 
Shahid Miah 
Victoria Miro 
Mrs Bona Montagu 
Mrs William Morrison 
Louise Nathanson 
Ms Deborah Norton 
Emma O’Donoghue 
Reine and Boris Okuliar 
Julian Opie 
Pilar Ordovás 
Leslie Osterling 
Desmond Page 
Maureen Paley 
Sir Michael Palin 
Mrs Kathrine Palmer 
Pierre Papet 
Mathieu Paris 
Asta Paulauskaite 
Alexander V Petalas 
Trevor Pickett 
Frederique Pierre-Pierre 
Professor Richard Portes, CBE, FBA 
Graham Powell 
Susan Prevezer, QC 
Mr and Mrs Ryan Prince 
Ivetta Rabinovich 
Patricia Ranken 
Carla Rapoport 
Mrs Phyllis Rapp 
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Lady Ritblat 
David Rocklin 
Frankie Rossi 
Mr David V Rouch 
Mr Charles Roxburgh 
Sir Paul and Lady Ruddock 
Hakon Runer and Ulrike Schwarz-Runer 
Mr Alex Sainsbury and Ms Elinor Jansz 
Mr Richard Christo Salmon 
Tatiana Salomon 
Cherrill and Ian Scheer 
Mrs Cara Schulze 
Hahnah Seminara 
Natalia Sergeeva 
Melissa Sesana 
The Hon Richard Sharp 
Neville Shulman, CBE 
Oliwia Siem 
Simon C Dickinson Ltd 
Grey Skipwith 
Louise Spence 
Marie-Claude Stobart 
Mrs Patricia Swannell 
Mr James Swartz 
The Lady Juliet Tadgell 
Elaine Thomas 
Olivia Thornton 
Marita Thurnauer 
Ian Tollett 
Victoria Tollman O’Hana 
Karen Townshend 
Mr Philippos Tsangrides 
Melissa Ulfane 
Mrs Jolana Vainio and Dr Petri Vainio 
Celine Valligny 

Mrs Cecilia Versteegh 
Gisela von Sanden 
Andreas Vourecas-Petalas 
Audrey Wallrock 
Linda Waterhouse 
Offer Waterman 
Michael Webber 
Miss Cheyenne Westphal 
Professor Sarah Whatmore 
Derek James Wilson 
Ms Caroline Wiseman 
Mr Douglas Woolf 
Adam Wurr 
and those who wish to remain anonymous 

YOUNG PATRONS

Paulo Abecasis 
Nadine Adams 
Estelle Akeroyd Hunt 
Hugo Alcantara 
HRH Princess Alia Al-Senussi 
Fiona Amitai 
Mihai Anca 
Sheila Anjoree 
Aurore E Ankarcrona Hennessey
Tamim Antoniades 
Gulru Arvas (Co-Chair, Young Patrons 
    Ambassador Group) 
Nur Arvas 
Lucy Attwood 
Miss Olivia Aubry 
Colette Auyang 
Katrina Beechey 
Penny Johanna Beer 

Eleni Beveratou 
Dr Maya Beyhan 
Valeria Biamonti
Dorothee Boissonnas 
Thibaud Chaligne 
Matthew Charlton 
Bianca Chu (Co-Chair, Young Patrons 
    Ambassador Group) 
Thamara Corm 
Stephanie Courmont 
Huguette Craggs 
Averil Curci 
Helena Czernecka 
Henry Danowski 
Filipe de Almeida Assis 
Countess Charlotte de la Rochefoucauld 
Émilie De Pauw 
Eleanor Dilloway 
Indira Dyussebayeva 
Lena Economides 
Alexandra Economou 
Eleanor A Edelman 
Jennifer Ellis 
Faridah Folawiyo 
Thomas Forwood 
Jane and Richard Found 
Sylvain Fresia 
Brian Fu 
Mr Andreas Gegner  
Mr Taymour Grahne 
Beth Greenacre 
Jiafeng He 
Ari Helgason 
Patrick Hennessey 
Max Edouard Friedrich Hetzler 

Henry Highley 
Alexander Hollinshead 
Simona Houldsworth 
Phoebus Istavrioglu 
Ning Jiang 
Tej Johar 
Eva Jurin 
Ziad Kaki 
Miss Meruyert Kaliyeva 
Mrs Vasilisa Kameneva 
Melih Kaplan 
Zoe Karafylakis Sperling 
Miss Tamila Kerimova 
Kendall Kerr Ayers 
Ms Chloe Kinsman 
Daria Kravchenko 
Nattasja Kusuma 
Mr Victor Kyaw Win 
Erin Rose-Anna Lait 
Nicholas M Lamotte 
Giulia Lecchini 
John Lellouche 
Alexander Lewis 
Ines Leynaud 
Yisi Li 
Hedvig Liestol 
Jonathan Lim 
Mr J Lueddeckens 
Amber Mackenzie 
Yusuf Macun 
Ms Sonia Mak 
Dr Christina Makris 
Mr Jean-David Malat 
Edward McGovern 
Mary McNicholas 

Mr Fernando Moncho Lobo 
Tilak Nathwani 
Ikenna Obiekwe 
Nnamdi Obiekwe 
Berkay Oncel 
Cuppy Otedola 
Periklis Panagopoulos 
Yioryios Papayioryiou 
Olympia Pappa 
Divya Pathak 
Catharina Peric Haas 
Robert Phillips 
Mr Mark Piolet 
Mary Pollock 
Christopher Pullen 
Chelsea Purvis  
Mingqiu Qian 
Unmesh Rajendran 
Mr Eugenio Re Rebaudengo 
Ariana Regalado 
Dr Konrad Rotthege 
Isabel Sachs 
Sinclair Schäfer 
Daniel Schwarz 
Count Indoo Sella Di Monteluce 
Ms Marie-Anya Shriro 
Mandeep Singh 
Evgenia Slyusarenko 
Dominic Stolerman 
Jana Suhani Soin
Ilgin Surel 
Marine Tanguy 
Nayrouz Tatanaki 
Vassan Thavaraja 
Mr Leo Thetiot 
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Soren S K Tholstrup 
Omer Tiroche 
Alexandrei Trausch 
Nicolas Trausch 
Mr Giancarlo Trinca 
Ms Navann Ty 
Ayse Unluturk 
Mr Lawrence Van Hagen 
Valentina Vangelista 
Zina Vieille 
Marlene von Carnap 
Luning Wang 
Kim Williams 
Thomas Williams 
Michelle Wu 
Ethan Yip 
HRH Princess Eugenie of York 
Alexandra Zirinis 
and those who wish to remain anonymous 

INTERNATIONAL COUNCIL  MEMBERS 

Staffan Ahrenberg, Editions Cahiers d’Art 
Mr Geoff Ainsworth, AM 
Anne H Bass Foundation 
Mrs Anita Belgiono-Nettis, AM 
Nicolas Berggruen 
Jo and Tom Bloxham 
Pontus Bonnier 
Paloma Botín O’Shea 
Mr William Bowness, AO 
Ivor Braka 
The Deborah Loeb Brice Foundation 
Rory and Elizabeth Brooks 

Andrew Cameron, AM 
Christina Chandris 
Richard Chang (Vice Chair) 
Pierre Chen, Yageo Foundation, Taiwan 
Mr Euisun Chung and Mrs Geesun Chung 
Mr and Mrs Attilio Codognato 
Mr Dimitris Daskalopoulos 
Ms Miel de Botton 
Suzanne Deal Booth 
Tiqui Atencio Demirdjian and Ago
    Demirdjian 
Robert and Renée Drake 
Mrs Olga Dreesmann 
Füsun and Faruk Eczacıbaşı 
Fares and Tania Fares 
Désiré Feuerle and Sara Puig 
Mrs Doris Fisher 
Mrs Wendy Fisher 
Fuhrman Family Foundation 
Mrs Belma Gaudio and The Butters
    Foundation 
Candida and Zak Gertler 
Mrs Yassmin Ghandehari 
Lydia and Manfred Gorvy 
Bianca and Noam Gottesman 
Laurence Graff, OBE  
Mimi and Peter Haas Fund 
Margrit and Paul Hahnloser 
Mrs Susan Hayden 
Ms Ydessa Hendeles 
Marlene Hess and James D. Zirin 
Ms Maja Hoffmann 
Sangita Jindal 
Dakis and Lietta Joannou 

HRH Princess Firyal of Jordan 
Ms Monica Kalpakian  
Richard and Pamela Kramlich 
Andreas and Ulrike Kurtz 
Catherine Lagrange 
Mr Pierre Lagrange 
Judy and Leonard Lauder 
Agnès and Edward Lee 
Seo Hyun Lee 
Jacqueline and Marc Leland 
Founder of Lise Wilhelmsen Art Award  
Ms Joyce Liu 
Andrew J Love 
Panos and Sandra Marinopoulos 
David Meitus and Angela Westwater  
Naomi Milgrom, AC 
Audrey and David Mirvish, Toronto 
Professor Cav. Simon Mordant, AO and
    Catriona Mordant, AM 
Mrs Yoshiko Mori 
Gael Neeson 
Dr Mark Nelson 
Mr and Mrs Takeo Obayashi 
Mr and Mrs Eyal Ofer 
Andrea and José Olympio Pereira 
Hideyuki Osawa 
Ms Gretel Packer, AM 
Midge and Simon Palley 
Irene Panagopoulos 
Véronique Parke 
Yana and Stephen Peel 
Catherine Petitgas (Chair) 
Sydney Picasso 
Ana Pinho 

Lekha Poddar 
Miss Dee Poon 
Ms Miuccia Prada and Mr Patrizio Bertelli 
Laura Rapp and Jay Smith 
Maya and Ramzy Rasamny 
Patrizia Sandretto Re Rebaudengo and
    Agostino Re Rebaudengo 
Frances Reynolds 
Michael Ringier 
Ms Hanneli M Rupert 
Ms Elcin Melisa Sabanci Tapan 
Rajeeb and Nadia Samdani 
Alejandro Santo Domingo 
Tarana and Tarun Sawhney  
Czaee Shah 
Dasha Shenkman, OBE 
Dr Gene Sherman, AM 
Jon and Kimberly Shirley 
Poonam Bhagat Shroff 
Uli and Rita Sigg 
John J Studzinski, CBE 
Maria and Malek Sukkar  
Mr Christen Sveaas 
Katja and Nicolai Tangen 
Lorraine Tarabay 
Richard and Maggie Tsai 
Paulo A W Vieira 
Mercedes Vilardell 
Robert and Felicity Waley-Cohen 
Diana Widmaier Picasso 
Christen and Derek Wilson 
Mrs Sylvie Winckler 
The Hon Dame Janet Wolfson de Botton,
    DBE 

Terry Wu 
Yang Yang 
Poju Zabludowicz and Anita Zabludowicz,
    OBE 
and those who wish to remain anonymous 

AFRICA ACQUISITIONS COMMITTEE 

Aki Abiola 
Kathy Ackerman Robins 
Adnan Bashir 
The Beachum Charitable Fund 
Priti Chandaria Shah 
Mrs Kavita Chellaram 
Harry G David 
Lana de Beer David 
Mr and Mrs Michel David-Weill 
Ladi Delano 
Mrs Wendy Fisher 
Diane B. Frankel 
Samallie Kiyingi 
Alexander Klimt 
Othman Lazraq 
Matthias and Gervanne Leridon 
Caro Macdonald 
Dale Mathias 
Alain F Nkontchou 
Emile Stipp 
Josef Vascovitz and Lisa Goodman 
Jorge Fernández Vidal 
Mercedes Vilardell (Chair) 
Alexa Waley-Cohen 
Peter Warwick 
and those who wish to remain anonymous
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ASIA-PACIFIC ACQUISITIONS  
COMMITTEE

Shane Akeroyd 
Jim Amberson 
Director of Arario Museum 
Matthias Arndt 
Bonnie and R Derek Bandeen 
Lito and Kim Camacho 
Mr and Mrs John Carrafiell 
David Chau 
Mrs Marisa Chearavanont 
Adrian Cheng 
Jonathan Cheung 
Lawrence Chu 
Marcel Crespo 
Mrs Yassmin Ghandehari 
Esther Heer-Zacek 
Philippa Hornby 
Shareen Khattar Harrison 
Mr Jung Wan Kim  
Ms Yung Hee Kim 
Ms Ellie Lai 
Alan Lau (Co-Chair) 
Woon Kyung Lee 
Woong-Yeul Lee 
Lin Qi 
Ms Dina Liu 
Alan and Yenn Lo 
Ms Kai-Yin Lo 
Yoonwhe Leo Moon & Young Ran Yun 
Lynn Ou 
The Red Mansion Foundation 
Francis and Eleanor Shen 

Arif Suherman 
Mr Patrick Sun 
Chikako Tatsuuma 
Dr Andreas Teoh 
Rudy Tseng 
Rachel Verghis 
Wang Bing 
Yang Bin 
Jenny Yeh 
Fernando Zobel de Ayala (Co-Chair) 
and those who wish to remain anonymous

CENTRAL AND EASTERN EUROPE PLUS 
ACQUISITIONS COMMITTEE  

Stella Beniaminova 
David and Kathryn Birnbaum 
Attila and Emese Brezoczki 
Francise Hsin-Wen Chang 
Marian Gazdik 
Jan Hammer 
Patrick Hessel 
Kasia Kulczyk 
Peter Kulloi (Co-Chair) 
Enikö Leányvári and Gábor Illés 
Michal Liday 
Danica and Eduard Maták 
Luba Michailova 
Florin Pogonaru 
The Pudil Family Foundation 
Ivana & Martin Ridler 
Valeria Rodnyansky 
Robert Runták 
Ovidiu Sandor 

Zsolt Somlói 
The Terziev Family 
Miroslav Trnka 
Mr Laszlo Vago 
Attila G. Vizi 
Mr Jānis Zuzāns 
and those who wish to remain anonymous 

EUROPEAN COLLECTION CIRCLE 

Mandy Cawthorn Argenio 
Lonti Ebers 
The Gaudio Family Foundation 
Annette and Marc Kemmler 
Edward Lee (Chair) 
Narmina Marandi 
Monica Reitan 
Danny Rimer, OBE 
Stichting Hartwig Foundation 
and those who wish to remain anonymous 

LATIN AMERICAN ACQUISITIONS COM-
MITTEE 

Monica and Robert Aguirre  
Tiqui Atencio Demirdjian (Co-Chair)  
Juan Ball  
Francesca Bellini  
Celia Birbragher  
Countess Nicole Brachetti Peretti  
Estrellita and Daniel Brodsky  
Luis Javier Castro  
Simone Coscarelli Parma  
HSH the Prince Pierre d’Arenberg  

Marta Regina Fernandez-Holmann  
Heloisa Genish  
Jonathan Grad  
Barbara Hemmerle Gollust  
José Luis Lorenzo  
Sofia Mariscal and Guillermo Penso Blanco  
Felipe and Denise Nahas Mattar  
Susan McDonald  
Gabriela Mendoza  
Alexandra Mollof  
Veronica Nutting  
Victoria and Isaac Oberfeld  
Mario Pacheco  
Silvia Paz Illobre  
Jorge and Darlene Pérez  
Catherine Petitgas  
Claudio Federico Porcel  
Thibault Poutrel  
Frances Reynolds  
Erica Roberts (Co-Chair)  
Roberto Ruhman  
Alin Ryan Lobo  
Lilly Scarpetta  
Richard Weinstein  
and those who wish to remain anonymous  

MIDDLE EAST NORTH AFRICA  
ACQUISITIONS COMMITTEE 

Abdulla Al Gurg 
Rula Alami 
HRH Princess Alia Al-Senussi 
Abdelmonem Bin Eisa Alserkal 
Marwan T Assaf 

Perihan Bassatne 
Mrs Elisabeth Bauchet-Bouhlal 
Family Boghossian 
Ms Isabelle de la Bruyère 
Füsun Eczacibasi 
Maryam Eisler 
Shirley Elghanian 
Dr Farhad Farjam 
Hossein and Dalia Fateh 
Raghida Ghandour Al Rahim 
Mareva Grabowski 
Yasser Hashem 
Fady Jameel 
Mr Elie Khouri 
Maha Kutay 
Dina Nasser-Khadivi 
Mr Moshe Peterburg 
Ramzy and Maya Rasamny 
Thomas Rom 
Mrs Karen Ruimy 
Maria (Co-Chair) and Malek Sukkar 
Faisal Tamer (Co-Chair) 
Berna Tuglular 
Mr Zahid and Ms Binladin 
Roxane Zand 
and those who wish to remain anonymous 

NORTH AMERICAN  
ACQUISITIONS COMMITTEE  

Abigail Baratta  
Dr. Eraka Bath  
Allison Berg  
Dorothy Berwin  
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Chrissy Taylor Broughton and Lee 
Broughton  
Lewis Cheng  
Dillon Cohen  
Michael Corman and Kevin Fink  
Mala Gaonkar  
Shari Glazer  
Amy Gold  
Alex Grant  
Craig Hollingworth  
Pamela J Joyner  
Peter Kahng  
Patricia Kaneb Kelly  
Christian Keesee  
Charles Kim  
Ekaterina Klim  
Anna Korshun  
Bernard Lagrange  
Margarette Lee  
Miyoung Lee  
Marjorie and Michael Levine  
James Lindon  
Kathleen Madden and Paul Frantz  
Gregory R Miller (Co-Chair)  
Mohammad N. Miraly  
Rachelli Mishori and Leon Koffler  
Sami Mnaymneh  
Shabin and Nadir Mohamed  
Alexander V. Petalas  
Holly Peterson  
Amy and John Phelan  
Laura Rapp and Jay Smith  
Stephanie Robinson  
Carolin Scharpff-Striebich  
Ralph Segreti  

Francis and Eleanor Shen  
Kimberly and Jon Shirley  
Emily and Jeremy Steckler  
Graham Steele and Ulysses de Santi  
Ann Tang Chiu  
Roberto Toscano  
Teresa Tsai  
Charlotte Wagner  
Christen Wilson (Co-Chair) and Derek
    Wilson  
Mary Zlot  
and those who wish to remain anonymous

PHOTOGRAPHY ACQUISITIONS  
COMMITTEE 

Ryan Allen 
Nicholas Barker 
Cynthia Lewis Beck 
Pierre Brahm 
Alla Broeksmit 
Elizabeth (Co-Chair) and Rory Brooks 
Michael A Chesser 
Beth and Michele Colocci 
Mr and Mrs Michel David-Weill 
Mr Hyung-Teh Do 
David Fitzsimons 
Lisa Garrison 
Emily Goldner and Mike Humphries 
Natascha Jakobs-Linssen 
Elizabeth and William Kahane 
Jack Kirkland (Co-Chair) 
Randall Kroszner and David Nelson 
Nathalie Lambert-Besseddik and Cyril
    Besseddik 

Suling Mead 
Nicholas Stanley 
Maria and Malek Sukkar 
Sohni and Dipak Tanna 
Francois Trausch, in memory of Caroline
    Trausch 
Annie Vartivarian 
Juan Carlos Verme 
Michael and Jane Wilson, CBE 
Chizuko Yashiro 
and those who wish to remain anonymous 

SOUTH ASIA ACQUISITIONS  
COMMITTEE 

Krishna Bhupal 
Dr Arani and Mrs Shumita Bose 
Carolina Brossard Salve 
Krishna Choudhary 
Akshay Chudasama 
Jai Danani 
Shalini Amerasinghe Ganendra 
Taimur Hassan 
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TOTAL� 3,068,125

TATE BRITAIN� 728,000

TATE L IVERPOOL� 285,000

TATE ST IVES� 158,125

TATE MODERN� 1,897,000

2021/22 VISITOR FIGURES
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OPERATING INCOME (£M)
Excluding income associated with capital expenditure 
and collections.

2021/2022 
SELF–GENERATED INCOME 
GRANT IN AID

TOTAL OPERATING INCOME

 
61.5 
50

111.5

OPERATING EXPENDITURE (£M)  
The expenditure shown reflects the cost of fulfilling Tate’s 
charitable and statutory purpose. 

2021/2022 
CHARITABLE ACTIVITIES – PUBLIC PROGRAMMING  
TRADING COSTS  
CHARITABLE ACTIVITIES – SUPPORT COSTS  
OTHER COSTS OF RAISING FUNDS 
COSTS OF GENERATING DONATIONS AND LEGACIES

TOTAL

59.7 
19.4 
33.1 
7.3 
3.2

123.0
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